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points to the door on the left㧕never in all her life suffered on thousandth part what I 
have suffered in these past five minutes.  Do you dare to compare her to me?  I have 
not uttered one word of reproach, even against her, and yet she has done me a wrong, 
that not all the death-bed letters that were written can undo.  I wonder what I have 
ever done to deserve this!  (She loses control of herself and sinks sobbing, into the 













MARY.  And now you seek me for what, to drag me back to the old life? Never.  But do 
not think it is this luxury that binds me here—I would rather share one humble 
crust with Jack Hepburne than all the wealth a king could offer—but Jack 
Hepburne—my Jack Hepburne is dead—and I will not accept this semblance that 








MARGARET. (Brokenly.)  There!  You see!  You are a man, and you have your ideals 
of—the—sanctity—of—the thing you love.  Well, I am a woman—and perhaps—I, too, 
have the same ideals. I don’t know.  But, I, too, cry “pollution.”  (She is deeply moved.)
PHILIP. (Abashed.)  I did not know.  I never realized before, the iniquity—of       
my—behavior.  Oh, if I only had my life to live over again.  Men, as a rule, do not 
consider others when urged on by their desires.  How you must hate me. 




















The realistic view holds that society is the product of those who live within it and control 
it.  In the naturalistic view, society itself is the controlling factor, and those who live 
with it are at its mercy.  In realism the problems are created by the vagaries of human 
behavior, and any resolution comes about through the energies of the human beings 
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NORA. Both you and I would have to be so changed that—.  Oh, Torvald, I don’t believe 
any longer in wonderful things happening. 
HELMER. But I will believe in it.  Tell me!  So changed that—? 
NORA. That our life together would be a real wedlock. 
HELMER (sinks down on a chair at the door and buries his face in his hands). Nora!  
Nora!  (Looks round, and rises.)  Empty.  She is gone.  (A hope flashes across his 
mind.)  The most wonderful thing of all—? 





̌MARGARET, at the table, pauses in her work, gives a long sigh of relief and contentment.  Her 
eyes look into the darkness and a serene joy illuminates her face. The picture slowly fades out as 
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Herne fell under the influence of Darwin and Herbert Spencer, in philosophy, and of 
Henry George in economics.  He arrived in Boston at the time W. D. Howell, and 
exponent of realism in the novel, was the foremost writer of the day.  All these forces 
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GRIF. [With much feeling, but with great firmness]  No—the South’s my home—she’s 
wrong, but I can’t fight against her. 
GOV. M.  Nobody wants you to fight.  You voted for Mr. Lincoln—you helped to put him 
in the position he is in, and by the Eternal—you’ve got to sustain him!  You’ve got no 
right to desert him now when he needs you.  It’s treason!
GRIF.  No!  I’m neutral — I —  
GOV. M. [Vehemently] There is no neutral ground now.  The man who is not with Mr. 
Lincoln now is against him. 
GRIF. [Smiling]  That’s what the fellows in Virginia said to me when I voted for Mr. 
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KATH.  I will do just what you are going to do.  Help the cause I believe in. 
GRIF.  You will not do this? 
KATH.  Why not?  The Army of the Potomac needs you, the Army of Virginia needs 
me.
GRIF.  To think of you on a battle field or in a hospital— 
KATH.  Where can I be more useful now than among our sick and suffering soldiers? 
GRIF.  If I promise you— 
KATH.  Promises will not hold us together now.  We have come to the fork in the road.   
GRIF.  I’m not going to fight, Katharine. [Smiling]
KATH.  I believe I’d rather you were.  I believe I’d rather see you with a sword or a gun 
in your hand than to see you guiding an Army against my country, against my people, 
against my son— 
GRIF. [Pleading]   Tell me that I shall find you here when I return. 
KATH.  No!  When you return I’ll come back, if you want me, but I must go now.  I 
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